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apart, both women were pioneers in Canadian music in the middle of the 20th century.
Jean Coulthard taught composition at the University of British Columbia, Violet Archer
at the University of Alberta. Both had contact with the most prominent composers of their time,
including Bartok, Schoenberg, and Hindemith. It is perhaps peculiarly Canadian that two female
composers achieved such prominence at a time when music and academia was still so male-
dominated. It is also a testament to the talent of both composers that their
music and their teaching has had an effect on music in Western
Canada for more than a generation. /_\
ean Coulthard, the elder of the two, was born in B
J\/ancouver in 1908. Her father was a doctor, and
er mother was a well-known piano teacher,
influential in the musical life of the young city.
Jean’s musical abilities showed early - by her
teens she was teaching along side her mother in
the family studio (a sister, Margaret, or “Babs”,
also became a pianist and teacher). A Women’s
Musical Club scholarship allowed Jean to attend
the Royal College in London in 1928-29, where she
had her first formal composition lessons with Ralph
Vaughan Williams. Jean returned to Vancouver,
married Donald Adams in 1935, and taught at St.
Anthony’s College and Queen’s Hall College. A
daughter, Jane, was born in 1943.

Inmany ways, Jean Coulthard and Violet Archer led nearly parallel lives. Born five years

oulthard continued to hone her compositional skills, and
Cundertook studies at various times with Aaron Copland,
Darius Milhaud, Arnold Schoenberg, and Béla Bartok. During the War
Years, while Donald was in service, Jean studied with Bernard Wagenaar in New York. Later, in
1965, she returned to London to study orchestration under Gordon Jacob.



n 1947 Coulthard was asked to join the newly formed Department of Music at the University
Iof British Columbia. She became the second faculty member, the first being Harry Adaskin. The
conditions were fairly rudimentary - Coulthard loved to recount stories of holding composition
class in her car for lack of classroom space. She remained in her position at UBC until 1973, but
not without some difficulty. Despite her cosmopolitan education, Coulthard’s music was often
marginalised by her male colleagues, who tended to dismiss it as outdated and conservative.
Things came to a head in 1950, when Harry Adaskin attempted to summarily dismiss her from her
position (throughout her time at UBC, Coulthard was always hired year-to-year, and never
received a tenured position). Intervention by the Dean restored her job the next day, with a
promotion to Senior Instructor.

oulthard was enormously influential to her many students at UBC, many of whom went on
Cto achieve success in Canadian music in their own right. However, her own output
continued to expand in the years after her retirement. From 1973 until her death in 2000,
Coulthard composed continuously in nearly all genres.

oulthard’s music has a distinctly personal voice. It is marked by a strong sense of lyricism and
Ca certain introspection which many commentators have linked to the geography of Western
Canada. Superficially, it could be described as conservative, but that would be ignoring the
subtleties of structure and harmony that Coulthard absorbed and employed from her many
contemporary influences. Although she was cognizant of all the various developments in
composition in the second half of the 20th century, Jean Coulthard was never a slave to the times,
but composed as she wished. Her legacy comprises several hundred works and dozens of former
students.

he selection of songs for this recording are a snapshot of Coulthard’s essential lyricism. Two

Songs (Gentle Lady, do not sing sad songs and Lean out of the window, Golden Hair) date
from 1946, the year before Coulthard’s appointment at UBC. The texts are from James Joyce, and
the musical language is delicate and dreamy. The Six Mediaeval Love Songs date from 1962.
Coulthard has written, “a number of my works composed in the early 1960s may be considered a
‘romantic reaction’ to the more austere serial/neoclassical style so popular at the time in Canada.”
She includes this collection among a list of such ‘reactionary’ works. The texts are translations by
Helen Waddell from medieval Latin poetry. In keeping with the tenderness of the subject matter,
Coulthard has written no “earth-shattering climaxes but many quietly intense and sensuous
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moods.” The set was premiered by Jon Vickers, to whom it is dedicated. Two Idylls from Greece
are later works, composed in 1980 on texts by Joseph Braddock. Coulthard’s musical language is
perfectly suited to the mood and subject matter of these intimate, sensual texts.

iolet Balestreri was born to Italian immigrant parents in Montreal in 1913 (the family later
Vanglicized their surname to the English equivalent ‘Archer’). A trip back to Italy in 1914
resulted in a sojourn of five years due to the outbreak of the Great War. Archer began music
lessons back in Montreal; her earliest effort at composition came in
her 16th year. By 17, Archer was simultaneously a music student
at McGill University and working as an accompanist and
church organist. Her career as a composer began in
earnest in 1940 with the premiere of her Scherzo

VAN Sinfonico by the Montreal Symphony Orchestra.

he 1940s were a decade of activity and growth for
Archer. Britannia, a Joyful Overture was performed
on the BBC under Sir Adrian Boult in 1941. The
summer of 1942 was spent in New York studying with
Bartok. 1946 saw the appearance of her first published
work; the following three years were spent at Yale
University where Archer obtained both B.Mus. and
~ M.Mus degrees under Paul Hindemith.

eminiscent of Jean Coulthard, Archer travelled to London on

RZ{ Women’s Musical Club scholarship after the War Years.

Unable to find teaching employment, she instead enjoyed a musical

tour of Europe. She returned to take a post as composer-in-residence

at North Texas State College from 1950-53. Archer also taught briefly at Cornell and the

University of Oklahoma before returning to Canada intending to complete doctoral studies at the

University of Toronto. Instead, an invitation to join the Music Department at the University of

Alberta was accepted in 1962 (as with Jean Coulthard at UBC, Archer was one of the first faculty
members, being one of four in the department).



violet Archer remained at the U of A from 1962 until 1978. As with Coulthard, she was an
integral part of the history of music-making in Western Canada in her roles as teacher and
working composer. Further echoes of Coulthard can be traced in Archer’s unceasing professional
work following her university retirement. She remained in Edmonton until 1998, when she
moved to Ottawa to be closer to family. Archer never married, and she died in Ottawa in February
2000, less than three weeks before the death of Jean Coulthard.

rcher composed in all genres, and was especially attracted to the idea of Gebrauchsmusik

(literally, ‘utility music’), a concept closely linked to her teacher Hindemith. Traces of music
as a social endeavour can be found throughout her oeuvre, especially in her many pedagogical
works. Archer wrote that her deep religious faith also provided a sense of purpose and foundation
to her work. Above all, Archer was an adventurous composer, blending neo-classicism with, at
various times, dissonance, folk-elements, expressionism, and parallelism. Though she taught
serialism and aleatoric methods, Archer did not incorporate these techniques into her music.
Despite the variety of methods she employed, Archer’s music is marked by a spareness of textures
and a certain clarity. She completed 335 works over her lifetime.

he collection of works by Violet Archer on this recording span thirty years. The earliest work,

Theme and Variations for piano, was composed in 1952. The theme is a Canadian folk song,
“La-bas sur ces montagnes,” treated to eight variations of tempo and texture, culminating in a
perpetual motion agitato which gives way to a concluding grand finish. Northern Landscape is a
setting of three poems by AJM. Smith, and was commissioned for the Canadian Music
competition in 1978. The piano part is particularly prominent, somewhat in the manner of
Schumann’s lied, while the texts are distinctively Canadian in their portrayal of natural elements.
The final two works, the song set Green Jade and the brief song Separation, are linked by Chinese
texts. Green Jade is notable for the addition of C and alto flute. Extended and somewhat ‘exotic’
techniques are asked of both the flute and piano parts. The set dates from 1982. Separation,
composed 1976, consists of a single musical phrase and lasts a mere 13 measures, a brevity that is
perhaps possible only in a 20th century context in marked contrast to the 10th century origins of
its text.

© 2006 Brian Mix



WO SONGS

(1946, for baritone and piano)
Poems by James Joyce

GENTLE LADY, DO NOT SING SAD SONGS
Gentle Lady, do not sing

Sad songs about the end of love;

Lay aside sadness and sing

How love that passes is enough.

Sing about the long deep sleep

Of lovers that are dead, and how

In the grave all love shall sleep:

Love is aweary now.

LEAN OUT OF THE WINDOW,

GOLDENHAIR

Lean out of the window,
Goldenhair,

I hear you singing

A merry air.

My book was closed,

I read no more,
Watching the fire dance
On the floor.

I have left my book,

I have left my room,

For I heard you singing
Through the gloom.
Singing and singing

A merry air,

Lean out of the window,
Goldenhair.

SIX MEDIAEVAL LOVE
SONGS

(1962, for baritone and piano)
Translations from the Latin lyrics by Helen Waddell

1. FAR BEYOND ALL DREAMS

By day mine eyes, by night my soul desires thee,
Weary, weary, [ lie alone.

Once in a dream it seemed thou wert beside me;
O far beyond all dreams, if thou wouldst come.

2. YOUNG AND GOLD HAIRED

Young and gold haired, fair of face, fair of face,
Thou gav'st me tender kisses in my sleep.

If waking I may never, never look upon thee.
O Sleep, I pray you, never let me wake!

3. 0 LovELY RESTLESS EYES

O lovely restless eyes,

that speak in language’s despite!

For there sits Beauty, and the Little Loves,
and the Little Loves:

Between them dwells Delight.

4. NEW LOVE (a Roundelay)
Philomel singing so sweet.

My heart burns to hear her repeat,
With the love of a maid aflower,
With the love of a maid afire,
New love, new love,

Dying, dying of desire.



Flower of all maidens, My Love,
Rose o’er all roses above.

With the love of a maid aflowers, ...
Dying, dying of desire.

O nightingale, O nightingale,

Be still for an hour,

Till the heart sings, the heart sings,
With the love of a maid aflowers, ...
Dying, dying of desire.

5. SOFTLY THE WEST WIND BLOWS
Softly the west wind blows;

Gaily the warm sun goes,

The earth her bosom sheweth,

And with all sweetness floweth,

Do thou, O Spring most fair,

Squander thy care,

On flower, leaf and grain,

And leave me alone with pain.

6. O LovELY VENUS
Lovely Venus,

What's to do? What's to do?

If the loved loves not again?
Lovely Venus,

Beauty passes, youth’s undone,
violets wither, ‘spite of dew,
Roses shrivel in the sun,

Lilies all their whiteness stain.
O lovely lady, take these home to you
And who loves thee, love again.

TWO IDYLLS FROM
GREECE

(1980, for baritone and piano)
Poems by Joseph Braddock

1. DELOS

Leto took Zeus’ faithless kiss
Apollo walked with Artemis
This is where the world began
With the assurance of a womb

Where is now that holy town

On the bare island brown?

Down from Mount Cynthos, all around
Broken Marble bleeds upon the ground
By the dark gecko, the spent thistle

2. GREEK FOLK SONG

Goats to raise, goats to graze
Drawing of water, daily the milking
The endless olives to pick

So went my love
With her head kerchiefed, in thick clothes
Working all day, too busy to smile

But at night when the sun went down
She was not busy

There was an olive on her brown arm
And her breasts were like honey
And her thighs were lithe in love as fishes



NORTHERN
LANDSCAPE

(1978, for Baritone & Piano)
Poems from the Classic Shade,
by AJM. Smith

THE LONELY LAND
Cedar and jagged fir

uplift sharp barbs

against the gray

and cloud-piled sky;

and in the bay

blown spume and windrift
and thin, bitter spray

snap at the whirling sky;
and the pine trees

lean one way.

A wild duck calls to her mate,
and the ragged

and passionate tones
stagger and fall,

and recover,

and stagger and fall,

on these stones -

are lost in the lapping of water

on smooth, flat stones.
This is the beauty

of dissonance,

this resonance

of stony strand,

this smoky cry

curled over a black pine

like a broken

and wind-battered branch
when the wind

bends the tops of the pines
and curdles the sky

from the north.

This is the beauty

of strength

broken by strength

and still strong,

SWIFT CURRENT
This is a visible

and crystal wind:

no ragged edge,

no splash of foam,
no whirlpool’s scare;
only in the narrows,

sharpness cutting sharpness,

arrows of direction.
spears of speed.

SEA CLIFF

Wave on wave

and green on rock

and white between

the splash and black

the crash and hiss

of the feathery fall

the snap and shock

of the water wall

and the wall of rock.
After- after the ebb-flow,
wet rock, high-

high over the slapping green,
water sliding away

and the rock abiding,

new rock riding out of the
spray.




GREEN JADE

(1982, for C and alto flute, baritone and piano)
Poems from Sunflower Splendor
by Wut-chi Liu and Irving Lo

WiLLows

In curve after curve the balustrade caresses
jade-green trees,

Willows in the light breeze

Break out all their golden strands.

Someone takes up an inlaid lute, tuning it with
pegs of jade;

A pair of swallows flies away in alarm through
the screens.

As far as eyes can see, floating gossamer and
falling willow-down;

As the pink almond-flower clusters open,
For a moment, a light Ch'ing-ming rain.

She awakens from deep slumber to orioles'
flurried chatter,

Startled from the last of a happy dream that
cannot be found again.

LANTERN FESTIVAL

One night's east wind made a thousand trees
burst into flower;

And breathe down still more

Showers of fallen stars.

Splendid horses, carved carriages, fragrance
filled the road.

Music resounded from paired flutes,

Light swirled on water-clock towers.
All night long, the fabled fish-dragons danced.

Gold-threaded jacket, moth- or willow- shaped
hair ornaments

Melted into the throng, giggling, a trail of
scents.

In the crowd I looked for her a thousand and
one times;

And all at once, as I turned my head,

I was startled to find her

Among the Lanterns where candles were
growing dim.

PLum Brossoms

On a branch covered with jade-green moss-
A pair of tiny birds of kingfisher blue

Roost side by side.

Myself a stranger, I encounter her

By the fence at dusk,

Leaning without a word on a tall bamboo.
Chao-chiin: unused to distant Tartar sounds,
Secretly longs for the land south and north of
the river.

I think of her, pendants clinging, returning
under the moon,

Turned into this blossom all alone.



SEPARATION

(1976, for baritone and piano)
Poem from the 10" Century Chineese

Scissors can not cut this thing,

unraveled it joins and reigns.

It is the sorrow of separation

And none other tastes to the heart like this...

CREDITS:

Produced by Cliff Ridley

Recorded and Mixed by Darel Simpson

Audio Mastering by Alex DeGrace at Suite Sound Labs
Piano tuning/technician: Johann B. Krebs, BC Pianocraft Ltd.

Liner notes written by Brian Mix
Mlustrations & Layout by Scott Hastings
Cliff's portrait by Chuk

Danielle's portrait by Christina Trivett
Sara’s portrait by Jad Kalke

Recorded with a Kawai grand piano at St. Marks Anglican Church in Vancouver B.C.
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GENTLE LADY, DO NOT SING SAD SONGS...

JEAN COULTHARD (1908 - 2000)

Two SONGS
Poems by James Joyce
(1946, for baritone & piano)
L. GENTLE LADY DO NOT SING SAD SONGS
LEAN OUT THE WINDOW, GOLDEN HAIR

]

Six MEDIAEVAL LOVE SONGS
Translations from the Latin lyrics by,
Helen Waddell (1962, for baritone & piano)

FAR BEYOND ALL DREAMS
YOUNG AND GOLD HAIRED

O LOVELY RESTLESS EYES

NEW LOVE (A ROUNDELAY)
SOFTLY THE WEST WIND BLOWS

® N oUW

O 1OVELY VENUS

Two IpyLLS FROM GREECE
Poems by Joseph Braddock
(1980, for baritone & piano)

9. DrLos
10. SO WENT MY LOVE
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2:04
1:59
1:41

4:31
1:47
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VIOLET ARCHER (1913-2000)

11.-19. THEME & VARIATIONS 724
(1952, for piano)

NORTHERN LANDSCAPES
Poems from The Classic Shade, by A.J.M. Smith
(1978, for baritone & piano)

20.  THE LONELY LAND 4:13
21. SWIFT CURRENT 0:53
22, SEACLIFF 2:23
GREEN JADE

Poems from Sunflower Splendor by,

Wu-chi Liu & Irving Lo

(1982, for C & alto flute, baritone & piano)
23, WiLLows 5:50
24, LANTERN FEsTIVAL 2:56
25. Prum Brossowms 5:52
26. SEPARATION 1:34

Poem from the 10th Century Chinese
(1976, for baritone & piano)

Total Running Length: 57:30 - Lyrics included - © 2006 Cliff Ridley - Made in Canada

*SONOS AVS ONIS LON 0d ‘AdY [ T1LNID)

TOOD#H DTV MANIOAVIA/ATIARY



	CliffRidley_CD2_booklet.pdf
	CliffRidley_CD2_face.pdf
	CliffRidley_CD2_tray-card-back.pdf


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




